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Artist Statement 


The phenomena studied within physics and astronomy has been the basis for my 
work for several years now. What began as an instinctive response to the aesthetic quali- 
ties of these phenomena soon became an intellectual concept that continues to direct my 
work. These fields of light and energy are essentially manifestations of the structure of the 
universe, the very fabric of reality. It is difficult to comprehend the task of physicists as they 
attempt to discover how the universe “ticks.” 

The term “physics” comes from the Greek word for the essence or true nature of all 
things, “physis.” Fundamental to all mystical, philosophical, and scientific thought is the 
search for the essential nature or “physis” of the universe. The ultimate goal of physics is to 
reach an understanding of the underlying fundamental laws which explains the universe as 
a whole. For example, the same basic principles of gravity applies to both an apple falling 
from a tree and the planetary orbit of the Earth around the Sun. These laws are not the 
product of chance, nor are they imposed on nature by a human need to categorize and 
rationalize the universe. When one considers what is involved to maintain the constant 
motion of the universe, it becomes evident that the universe has an order or harmony that 
can not be ignored. 

While rational analysis and observation continue to be crucial to contemporary phys- 
ics, there is also room for abstraction, instinct, and imagination. The universe does not 
remain static, but is dynamic and ambiguous. Matter and energy are considered to be one 
in the same and light is thought to exist as both a wave and a particle. Some describe 
reality itself as existing as folds in space-time. These concepts blur the lines between 
physics, mysticism, and philosophy. 

| keep in mind the mystery and wonder invoked by the phenomena examined in phys- 
ics as | develop my work. | often contrast a simple structure or diagram with a complex field 
of light and atmosphere. | sometimes use sequences and repetition to both emphasize the 
dynamic nature and the careful “frame by frame” observation of the phenomena. It is my 
intention to create images that allude to scientific phenomena and observation, but remain 
ambiguous and allow the viewer to contemplate what he or she is looking at. After all, it is 
this sense of contemplation and wonder that is the basis of science and art. 


Patrick Bulas 
2001 
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Title 
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Thursday, 44 October, 2004 


ARTS & ENTERTAINMENT 


FAB shows meld experiences 
of the mind and the body 


Bol pag0q0 
Drawing Christina 
and Fields of Light 

Margaret Brooks 
and Patrick Bulas 
FAB Gallery 
Until 14 October 


Magdalena Koper 
Ants & ENTERTAINMENT STAFF 


Among the gentle and flowing 
works of art of Margaret Brooks 
and the revolutionary prints of 
Patrick Bulas, there is something 
lurking that must be experienced 
first hand. 

The main floor of the Fab Gallery 
hosts Brook’s Drawing Christina 
exhibit. This display is notable not 
only for its original medium of hand 
sewing, but also for the style that 
Brooks chose io explore. 

Allthe pieces are done with char- 
coal, and show a dance of hands 
on a white rugged-edged paper of 
different sizes. The detailed pieces 
have simple titles like “Mending 
#1 and #2” and “Listening.” These 
works accentuate of the simplicity 
and purity of the art of hand knit- 
ting. 

Alongside the pictures of patch- 
ing and mending, Brooks also dis- 
plays the physical result of her 
stitching. It is hard to explain 
these unpleasant-looking things; 
composed of tissue, thread and 
massage oil, these hanging “bags” 
gleam as if they are the fresh 
organic waste of some giant organ- 
ism. Their skin-tone color and 
glossy membrane create the unset- 
tling sensation that you are seeing 
actual hanging body parts. 

In stark contrast to Brooks’ cel- 
ebration of the physical and sen- 
sual, Patrick Bulas’ exhibit on the 
second floor, Fields of Light, is the 
result of a melding of art and sci- 
ence. 

The fields of physics and 
astronomy serve as inspiration for 
guch works as_ “Particle Spin’, 
“Blectromagnetic Currents” and 


“Threads” by Margaret Brooks in charcoal and tea. 


“Field Suspension.” 

The unusual mix of disciplines 
gives these works a futuristic, 
spacey dimension that works 
because, according to the artist, “it 
is the sense of contemplation and 
wonder that is the basis of science 
and art” 

Although light is used as a tool 
throughout his exhibit, it is the 
black and white works in mez- 
zotint that stand out. In these 
works, luminescence is used to 
showcase the most desirable fea- 
tures of glass containers. The artist 
further explains that these “fields 


of light and energy are essentially 
manifestations of structure of the 
universe.” 

The exhibit uses sequence and 
repetition to portray “frame by 
frame” observations that show the 
beauty of phenomena that are dif- 
ficult to see with the naked eye. 

The subject matter of Drawing 
Cristina and Fields of Light might 
be exact opposites, but at the FAB 
Gallery they come together to 
showcase the work of the sensual 
body and the scientific mind. The 
result is a balanced artistic expe- 
rience. 
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